
 
 
 
 

 

Tutor report 
 

 
 
Overall Comments 
 
Thanks for the introduction to your work Tim. In my reports I’ll be commenting on 
your prep, images and assignment notes within the context of the assessment criteria 
for the BA Photography degree which are outlined on p.9 of the course guide.  The 
course outcomes for C&N are also on p.9, which are important for every student to 
read in order to set realistic expectations for this course. 
 
Assessment potential (after Assignment 1) 
 
You may want to get credit for your hard work and achievements with the OCA by 
formally submitting your work for assessment at the end of the module. More and more 
people are taking the idea of lifelong learning seriously by submitting their work for 
assessment but it is entirely up to you. We are just as keen to support you whether you 
study for pleasure or to gain qualifications. Please consider whether you want to put 
your work forward for assessment and let me know your decision when you submit 
Assignment 2. I can then give you feedback on how well your work meets the 
assessment requirements. 
 
Feedback on assignment  
Demonstration of technical and Visual Skills, Quality of Outcome, Demonstration of 
Creativity  
 
A very interesting idea follows what you describe in your LL as a couple of false 
starts. I’m very pleased to see you confidently linking appropriate historical and 
contemporary sources to your own work – Jeff Rich and Atget in this case. You 
might like to start a Contextual tab in your blog and do a separate post on Jeff Rich 
as its an important source (apologies if you’ve done this as it’s not tagged). 
 
I’m especially pleased to see you engaging straight away with photography as a 
visual language, which is the priority of C&N after the strongly technical and visual 
skills approach of TAOP. I’ll be focusing on visual language in all my reports using 
your assignment notes as the starting point.  
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You develop a ‘binary’ of colour shots for the river as dangerous threat with b&w 
for the river as timeless beauty. An interesting strategy as colour is associated 
today with documentary truth and reportage – it can carry a gritty realism that 
B&W used to have decades ago. And B&W is still associated with ‘fine art’ and 
‘beauty’ in the popular (what we sometimes call the ‘vernacular’) idea of 
photography. However I would like you to develop the point a little more in your 
assignment reflection as it’s central to your assignment. You’ll need to describe 
what you mean by ‘timeless beauty’ to answer the question.  I suggest you’re using 
a popular idea of beauty such as we might see in colour postcards for instance. The 
alternative to using this cultural code of beauty is to try to discover your own idea 
of the beauty of the river, which I think would be completely unexpected. Both 
solutions can be equally interesting but please include some visual references in 
your notes.  
 
Glancing through your LL I was drawn to the comment about how Meyerowitz 
gave up on B&W in 1975 and also how Sternfeld, who is apparently concerned with 
beauty, shoots in colour. Perhaps you could link this in to your reflection. 
 
You make a comment on avoiding human presence within the frame, as it would 
date the images. Please clarify, as you’ve included many other references which 
provide a historical context and the sandbags especially relate to a specific 
moment. In fact you’ve given equal weight to the town as to the river in the B&W 
set, so do the images relate more to your idea of the river as integral to the history, 
development and culture of the city than to timeless beauty?   
 
Partly because you’ve avoided human presence, there’s the suggestion of a formal 
rhythm to the colour shots, with the doorframe well placed in the centre of the set, 
although this is lost in the final image which  contains several new elements 
without the sandbags. You might want to consider a sandbag image here to keep 
the coherence of the set. There’s also the beginnings of a formal rhythm to your 
use of railings  in the b&w set which again you might continue through, possibly 
relating to the lines of sandbags in the top set.  
 
You might also want to make more of the weather conditions to develop the two 
sides of the story. For instance gloomy or dramatic skies as against the peaceful 
blue skies of the second set. At the moment the weather seems incidental but in 
photography nothing is incidental! 
 
Considering the meaning of each element in your sets in this way will help you 
create a stronger image for each side of the story.  The trick is to keep it simple 
enough at the start and to be consistent. Everything within the frame signifies – 
from the old person walking away in No. 2 to the car facing away in No. 4. 
 
Finally, great to see proper Harvard referencing in your bibliography right at the 
beginning of the course. Alphabetical order will just tidy it up a little. 
 
Learning Logs or Blogs/Critical essays  



Context  
 
A good start to your learning log Tim but it’s fine to send a couple of links that you 
might like me to comment on with your assignment rather than make a pdf if it 
saves you time.  I’ll also be reading your assignment prep, reflection and response 
to tutor report so please make sure these are easy to find, perhaps under the 
assignment tab. 
 
Suggested reading/viewing  
Context  
 
Robert Frank’s ‘Americans’ is an important example in Project 1 and my slideshow 
of it is here: 
 
https://vimeo.com/42207059 
 
Death of the Author by ‘le maitre’ Roland Barthes is the core text in the 
postmodern section. I’ve attached it. 
 
Pointers for the next assignment 
 
Photographing the unseen  - very subtle. Note the requirement to keep a notebook 
with you at all times!  
 
Using props - Sharon (the author of CN) told me she was given this assignment by 
Elina Brotherus in Arles. It’s very poetic and contains more of a story element than 
the first option. 
 
Good luck! 
 
Tutor name:  Robert Bloomfield 
Date  12th March 2015  
Next assignment due Mid May 2015 
 


