
 
 
 
 

 

Tutor report 
 

 
 
Overall Comments 
 
The theme of boredom makes an interesting change of direction from the ideas of 
beauty that you’ve looked at in Assignment 1. As you have to make interesting 
work out of a mundane subject it’s also quite a challenge! 
 
I understand your aim is to go for the Photography Degree and that you plan 
to submit your work for assessment at the end of this course. From the work 
you have shown in this assignment, and providing you commit yourself to the 
course, I suggest that you are likely to be successful in the assessment. 
 
Feedback on assignment  
Demonstration of technical and Visual Skills, Quality of Outcome, Demonstration of 
Creativity  
 
How do you approach such a complex and paradoxical subject as finding a creative 
response to boredom? Unfortunately the separation of art and life is unavoidable 
here as you obviously need to approach the assignment in a completely different 
way than you approach your daily routine. Eggleston and Friedlander are two 
examples you’ve looked at, and there are many others in postmodernism who’ve 
worked on the theme.  
 
You’ve used a definition from The Guardian to frame your enquiry - 'boredom is an 
emotion of mild disgust encouraged by temporarily unavoidable and predictable 
circumstances' - which is a good definition as it contains the emotional edge that 
you mention in your notes. Although your images have clarity and occasional 
intensity, do they express this emotion? Please add a brief reflection to your 
assignment notes.  
 
A different perspective on boredom can be found in Lars Svendson’s book ‘The 
Philosophy of Boredom’ -  ‘in profound boredom one loses the capacity to find any 
object whatsoever for one’s desire’.  The object of desire can be seen in an obvious 
way with a photographer like Eggleston whose work commands high prices, but 
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isn’t it always the case that desire is fundamental to the artwork? As desire is 
generally the opposite of disgust it’s a pretty fine edge to balance on!  
 
Photographers sometimes talk about ‘tension’ in an image, which may be another 
way of thinking about desire, and this can also be achieved with captions. It’s 
generally better not to be too jokey or lighthearted with captions because they so 
easily remind us of snapshots or the family album.  I think the simply descriptive  
part of your captions, such as ‘520 showers per year’, does the job well enough. 
 
The number of different and inventive ways in which he was able to portray himself 
within the frame is incredible. I worked with my shadow, reflection and various self-
timed shots to put myself in the frame, eventually settling on a mirror image portrait 
which I took while shaving. 
 
This is interesting and you might like to include one or two unedited contact 
sheets with your assignment prep. Contact sheets should ideally be annotated; 
whether you write on printouts and re-photograph them, or annotate thumbs 
digitally is up to you, but as with everything approach it creatively.  
 
Learning Logs or Blogs/Critical essays  
Context  
 
It was good to read your reflection on the comment on beauty in my last report 
and subsequent shots from your three day walk along the canal.  
 
The tags on the front page could perhaps also be a creative point of departure. Do 
tags have to be purely referential or descriptive for instance? 
 
Suggested reading/viewing  
Context  
 
Please continue to use the course guide for research and do include your own 
reading and viewing outside of the course, such as tv, film, literature etc. The most 
unlikely sources of inspiration often lead to the most original ideas.  
 
Pointers for the next assignment 
 
Project 1:  Self portraiture is a classic theme in art. The examples offered are 
  OCA student Keith Greenough, Francesca Woodman and Elina  
  Brotherus. Then family portraits - Sally Mann, Elinor Carucci, Richard 
  Billingham, Tierney Gearon, Gillian Wearing. The exercise is to reflect 
  on these photographers in your learning log. Refer back to the short 
  paragraph on reflective writing in the course introduction before 
  you start. 
 
Project 2:  Masquerades - more research and a fairly substantial practical  
  exercise. 
 



Project 3:  Self-absented portraiture - plenty more conceptual work to reflect 
  upon. 
 
For the Assignment keep a diary as the foundation for your series. 
 
Good luck! 
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